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FROM THE FOUNDING ARTISTIC DIRECTOR 
 

On behalf of El Teatro Campesino, our entire family of 
families, I heartily welcome you to this year’s biennial 
miracle play of La Virgen del Tepeyac.  It is with joy 
that we celebrate this wondrous story of the four 
miraculous apparitions of Our Lady of Guadalupe to the 
Aztec messenger Juan Diego in 1531.  We first staged 
our Virgen play here in our beloved old mission of San 
Juan Bautista in 1971.  Yet we are humbly aware that for 
forty five years, we have only been passing the torch of 
faith passed to us by our parents, grandparents and 
ancestors over centuries. 

 Our play is based, of course, on an actual miracle, a 
gesture of divine love and faith that served as the foundation for Christianity 
among the indigenous people of Mexico and the Americas.  Starting with a 
four character script written anonymously in Mexico sometime in the 18th 
century, probably by a priest, our adaptation has grown enormously.  Over 
the years we have added scenes, music, song and dance to highlight the 
sense of beauty and power inherent in the original text.  Many directors, 
playwrights, actors, dancers, choreographers, musicians, and designers 
have contributed to its collective growth.  

The four mysterious appearances of the Virgen, between December 9th and 
12th in 1531 marked the first time in the history of the world that the Mother 
of Christ made herself miraculously visible to anyone. 

It is significant that she appeared before Cuauhtlatoctzin (Juan Diego) and 
spoke to him in Nahuatl, his Aztec native tongue.  The Conquest of the New 
World almost annihilated the indigenous peoples of this land, but present-
day atrocities committed against their survivors in the Americas still 
underscore the severity of their historical condition.  Sometimes the only 
redress the indios have is the Virgencita. 

The appearance of the Virgen de Guadalupe stands as a beacon, a shining 
ray of light and hope, across the centuries of darkness and injustice, for all 
the peoples of the Americas.  Yet only when the native inhabitants of this 
continent are treated as human beings will the love of the Virgen del 
Tepeyac be realized in the brotherhood we all share.  Speaking for all my 
brothers and sisters in El Teatro Campesino, may the warmth of this holy 
season be with you and your families.  Have a blessed Christmas and may 
your new year be a joyous one.     

 

 

 
Luis Valdez 

  



N o t i c e
Welcome to the Old Mission of San Juan Bautista, a house of workshop 
since 1797. We kindly ask you to refrain from loud conversation, 
chewing gum and that you not bring food or beverage into the church. 
It is customary as a form of respect, that no hats be worn while inside 
the Mission. The taking of photographs and audio or video recordings 

of this performance is strictly prohibited. Your cooperation is 
greatly appreciated.

E l  T e a t r o  C a m p e s i n o
B o a r d  o f  D i r e c t o r s

E l  T e a t r o  C a m p e s i n o
S t a f f

M a r i l y n  A b a d - C a r d i n a l l i

J o s e p h  C a r d i n a l l i

J o s e  D e l g a d o

P h i l l i p  E s p a r z a

A n i t a  G a r c i a

A n a h u a c  V a l d e z

K i n a n  V a l d e z

L u i s  V a l d e z

L u p e  V a l d e z

R i c h a r d  V a s q u e z

F o u n d i n g  A r t i s t i c  D i r e c t o r
L u i s  Va l d e z

E x e c u t i v e  P r o d u c e r
P h i l  E s p a r z a

B u s i n e s s  M a n a g e r
L o u i s a  M u ñ o z

G e n e r a l  M a n a g e r / E d u c a t i o n  D i r e c t o r
C h r i s t y  S a n d o va l

G e n e r a l  A s s i s t a n t
Y u l i s s a  Ava l o s

T h i s  p r o d u c t i o n  i s  m a d e  p o s s i b l e  i n  p a r t  b y  a  g r a n t  t h o u g h  t h e 
C a l i f o r n i a  A r t s  C o u n c i l

A n d  t h a n k  y o u  t o  o u r  f u n d e r s ,  s u p p o r t e r s , 
a n d  v o l u n t e e r s  y e a r  r o u n d !



1. Homenaje a La Virgen – Homage To The Virgin
The cast of performers gather in full circle, asking permission to come together 
to offer a “good day” in an homage in song to the “Paloma Blanca,” the White 
Dove, the symbol of the Virgin. It is a preparation, a spiritual cleansing, as they 
embark on a journey in the retelling of this traditional Miracle Play of The 
Virgin and The Indio.

2. La Entrada a la Obra – The Entrance to the Play
The cast enters into the play, in procession to the song, “Estrella del Oriente,” 
Star of the East, following the road to the open space of El Cruzero, The Cross, 
to salute the Four Directions: El Oriente, El Norte, El Poniente, and El Sur. From 
there they continue the offering of the song and proceed to the altar.

3. La Danza de los Aztecas – The Dance of the Aztecs
El Pueblo, the Aztec People, dance according to their tradition and custom.

4. La Entrada de los Españoles – The Entrance of the Spanish
Spanish soldiers and clergy have been observing the Aztecs at the altar and now 
appear in a symbolic representation of The Conquest of México.

5. El Colloquio – The Colloquy
After The Conquest, Citlamina, the Aztec leader in the Colloquy, contests the 
teachings of the Spanish spiritual beliefs.

6. El Bautismo – The Baptism
The priests baptize and convert some of the Aztecas, but others refuse. Among 
the converts are Cuauhtlatoczin. He is baptized Juan Diego.

7. Juan Diego en el Cerro del Tepeyac – On the Hill of Tepeyac
It is now 1531. Juan Diego awakes in his humble dwelling where he lives with his 
uncle. It is another typical day, but he is late and decides to take a shortcut to 
the market in Santiago Tlatelolco. On the way, crossing the hill of Tepeyac, he 
accidently hurts his foot. He prays to the Mother in Heaven, La Madre del Cielo, 
reflecting on the hardships of his people and questioning if the Aztec indios 
are also the children of God.

8. La Primera Aparición – The First Apparition
The Virgin of Guadalupe appears to Juan Diego for the first time. She speaks to 
him on the hill of Tepeyac, the site of the temple to the Aztec deity Tonantzin, 
the Mother of the Earth. She asks Juan Diego to take a message to the Bishop, El 
Obispo, and ask that a church be built where she has appeared, which is among 
los indios.

L a  V i r g e n  d e l  T e p e ya c
The Miracle Play Christmas Pageant of

The Four Apparitions of Our Lady of Guadalupe
A CHRONOLOGICAL SCENE-BY-SCENE SYNOPSIS



9. La Primera Embajada – The First Encounter
The first encounter at the Bishop’s Residence. El Obispo Juan de Zumárraga 
and the three friars: Juan DeGante, Motolinia, and Bartolome de Las Casas, 
are introduced. Los tres frailes share different views about the native indio 
conversations. DeGante is a cross-burning fanatic, Motolinia, a crafty scholar 
and Las Casas is a humanist. Unable to see the Bishop, Juan Diego is driven away 
after reporting the apparition, but on learning of his visit, the Bishop orders 
that he be brought back.

10. La Segunda Aparición – The Second Apparition
La Virgen appears for the second time. Juan Diego tells her he has been 
unsuccessful and is unworthy to be her messenger. She inspires him with renewed 
confidence and asks him to return to the Bishop with her message of love.

11. La Segunda Embajada – The Second Encounter
At the Bishop’s residence, Juan Diego explains to El Obispo that the Mother of 
God has appeared to him. He conveys her message that a temple be constructed 
on the hill of Tepeyac. DeGante suspects an Indio conspiracy. The Bishop, 
however, has been impressed by Juan Diego’s sincerity.

12. La Tercera Aparición – The Third Apparition
The Aztec danza on El Cruzero, again reaffirms the power and the retention of 
the tradition and culture within El Pueblo, the people. La Virgen appears for the 
third time. Juan Diego pleads that she should find a new messenger. She instructs 
him to continue with his mission and to forget his doubts. She informs Juan 
Diego that she has come to end the injustices committed in the name of her son, 
the crucified Jesus Christ. She informs him that the Bishop is anxiously waiting to 
speak to him.

13. La Tercera Embajada – The Third Encounter
In this third encounter, Juan Diego confidently informs the Bishop of La 
Virgen’s request. Fray DeGante believes it is an Indio plot, a conspiracy by 
the Aztecs to get the church to recognize a pagan deity. El Obispo is more 
understanding. He wants Juan Diego to bring more evidence. He orders him to 
tell the Lady to send him a sign, red Spanish Castillian roses which did not exist 
on this continent at that time.

14. La Desaparición de Juan Diego – The Disappearance of Juan Diego
The Bishop sends a servant, La Criada, to follow Juan Diego. Children of the 
Pueblo play a magical hide and seek dance and help him to escape and disappear. 
La Criada hysterically relates the event and the friars are angered, believing 
that she is now part of the Indio conspiracy. However, the Bishop informs them 
that something very profound is taking place.



15. La Agonía de Juan Bernardino – The Agony of Juan Bernardino
Juan Diego’s uncle, Juan Bernardino is in agony, dying of Small Pox, El 
Cocolitzli. The Indios believe it is the fever of the white man brought about 
through baptism. Juan Diego explains that the Mother of God has appeared and 
will help them. Like the friars, the Pueblo doubts him as well. Filled with doubt, 
Juan Diego asks La Virgen for help.

16. La Cuarta Aparición – The Fourth Apparition
The Virgin tells Juan Diego that the time for the Miracle has arrived. She 
explains that Juan Bernardino is recovered and instructs Juan Diego to pick 
the roses that the Bishop has demanded on the hill of Tepeyac. The Miracle 
will bring a new age for all in the Americas and all believers in the true 
brotherhood of man.

17. La Virgen Te Coatlaxopeuh Se Revela – The Virgin Reveals Herself
La Virgen tells Juan Bernardino who she really is, confirming his nephew’s 
story. She is one in the same, La Virgen de Guadalupe, and the Aztec Virgen 
Te Coatlaxopeuh (She who steps on the serpent i.e-the Earth.) She tells him to 
proceed to the Bishop’s residence to help Juan Diego.

18. La Cuarta Embajada y El Milagro – Fourth Encounter and Miracle
Juan Diego and Juan Bernardino together deliver the final and ultimate proof 
to El Obispo, the red roses and on Juan Diego’s tilma, the image of La Virgen 
appears emblazoned on the cloth, a symbol of hope for harmony and peace in 
the New World!

19. El Homenaje Final – The Final Homage
As a final homage, the traditional song “O, María” is sung asking for guidance 
and protection with happiness through life’s journey.

20. Adiós, La Última Despedida – Goodbye, The Final Exit
The cast of characters, the Pueblo and Danzantes respectfully bow to the tilma 
as they exit the altar returning to the entrance where the journey of the play 
began. They sing goodbye with “Adiós, Adiós, Adiós.”

21. Vamos Caminando, La Jornada Continua – The Journey Continues
The entire ensemble sings “Vamos Caminando” as they invite the audience to 
leave on their personal journey with the true spirit, unity and essence of 
Christmas, which is The Holy Family and the Birth of the Savior, Jesús Cristo. ¡Feliz 
Navidad!


